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Letter From the Education Director    1

Dear OPERA Iowa Host:

OPERA Iowa is headed to your community with that colorful character, The Barber of Seville.  New scenery, costumes and a 
talented group of young artists will make this a tremendous experience for everyone involved!  Your contract is enclosed.  
We ask that you sign it and return one complete copy with the requested deposit by the date shown.

To arrange your day with OPERA Iowa, you will need to:

1   Read the enclosed materials carefully and respond with the appropriate information as soon as possible.

2   Read the information about the workshops for 2009.You may choose one to three pre-determined workshops for 
OPERA Iowa to present to the small groups you select. There is an introduction immediately preceding the show in which 
ALL the students will participate. (See the schedule on page 3 for clarification.) Note any special needs for each workshop.  
Decide workshop locations, the number and the grade level of the students who will participate.

3   Use this information to fill out and return the enclosed School Information Sheet (page 2). This sheet should be 
returned within 14 days of receiving the contract.  Make a copy for yourself before you return it to us. Your OPERA Iowa 
teaching materials will be sent once we have this information.

4  If you haven’t already booked an evening concert along with your school show...consider the idea again! An evening 
concert will add so much to the OPERA Iowa experience for students and their families.

5  A TEACHERPAC and programs will be sent to you approximately four weeks before OPERA Iowa is scheduled to 
arrive. If you are one of the early schools on the tour, these materials may arrive separately and closer to your date due 
to printing constraints. In the TEACHERPAC, you will find information for classroom activities that complement the 
workshops as well as other pre- and post-residency activities.

This is a great deal of information, but if you keep this letter and refer to it as the time approaches you will find that it answers 
most, if not all, of your questions. If you find you need any assistance, please feel free to give me a call at 515-961-6221. 

What an exciting year this will be for your school and OPERA Iowa, and it will be here before you know it!

Sincerely,

Michael Egel
Education Director

On the day OPERA Iowa is scheduled to arrive, please have ready: 

— A tuned piano for our workshops and performance.

— An On-Site Coordinator (this is probably you) to 
answer any questions during our visit.

— A minimum of 4 adults capable of lifting at 
least 50 lbs to help unload, set up, then reload 
scenery. 5 or 6 responsible high school students 
are welcome to assist only if an adult is provided 
for supervision.

— The building Custodian to handle technical 
questions primarily concerning power sources to the 
performance site and to help unload/load scenery 
and set up scenery. (1 hour when troupe arrives and 
1/2 hour before troupe leaves.)

— If you are the morning school, you are asked to 
provide lunch for the 10 troupe members. Anything 
other than school lunch is deeply appreciated by these 
young professionals. In fact, it’s a great day to plan a 
teacher’s potluck!



School Information Sheet    2
Please complete, photocopy and return this sheet to Michael Egel as soon as possible by mail (Des Moines Metro Opera, 

106 West Boston Avenue, Indianola, IA 50125-1836), by fax (515-961-8175) or by email (dmmo@dmmo.org).

*School On-Site Coordinator ____________________________________________________________________________________	 

*Name of School ______________________________________________________________________________________________

*Address _________________________________________________________  	*Work ____________________________________

*Mailing Address __________________________________________________  	*Fax ______________________________________

*City ___________________________________ * State ____ *Zip __________ 	 Cell ______________________________________

Name of Custodian ________________________________________________  	*E-mail ____________________________________	

Publicity: 

Des Moines Metro Opera will send publicity information to the media you request. For best results, please contact them yourselves as well.

*Local newspaper __________________________________________________ 	Contact Name ______________________________

*Address _________________________________________________________ 	Phone _____________________________________

*City __________________________________ * State _____ *Zip __________ 	*E-mail ____________________________________

Local radio station __________________________________________________	Contact Name ______________________________

Address __________________________________________________________ 	Phone _____________________________________

*City __________________________________ * State _____ *Zip __________ *E-mail ____________________________________

*required information

Performance: 		

The Barber of Seville 		 Date(s) _____________________________________  Time(s) ___________________________________

Where will the performance take place (stage, gym, etc.)? _____________________________________________________________

Are the dimensions of the performing area at least 25’wide x 15’ deep x 10’ high?  (circle one)   Y  N   

Is this space easily accessible for set pieces?   Y  N     Are there stairs?   Y  N   If yes, how many? __________

Do you have four 20 AMP circuits available in this space? (OPERA Iowa’s lighting equipment cannot be plugged into the same circuit.)   Y  N   

What lighting equipment do you have? _______________________________________________  Do you have stage curtains?   Y  N

Any special instructions? ________________________________________________________________________________________

____________________________________________________________________________________________________________

Directions: Please provide written directions, including landmarks, to your school from the main roads into town. (Use a separate sheet 

if necessary.) _________________________________________________________________________________________________

____________________________________________________________________________________________________________

Each student will receive a concert program. Please indicate the total number of students that will be attending the performance. 

____ 6th       ____ 7th       ____ 8th       ____ 9th       ____ 10th       ____ 11th       ____ 12th       ____ Total

Workshop Information/Location  (Please fill in the blanks)

	AM 	P M 	 Workshop 	 4 to select  	L ocation 	G rade	 # of Students 

	8:45	 12:45 	 What’s My Aria?

	 to 	 to 	 Musical Masterclass

	9:15	 1:15	 There’s No Business
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To help you schedule your time with OPERA Iowa, a sample itinerary is listed below. Times are approximate and 
may be varied slightly to accommodate your school schedule. Please notify us if you require any changes.

Here’s a sample schedule containing a morning performance:

Arrival at school ....................................................................................................................8:15AM - 8:30AM

	 (Met by On-Site Coordinator and Custodian)

Technical Director/adult volunteers set up scenery...............................................................8:15AM - 9:45AM

Student Workshops with troupe members.............................................................................8:45AM - 9:15AM

	 (See attached workshop information for details.)

Singers prepare for performance............................................................................................9:15AM - 9:45AM

The Barber of Seville................................................................................................................10:00AM - 10:50AM

Question and Answer session.............................................................................................10:50AM - 10:55AM

	 (If time allows before lunch)

Technical Director/adult volunteers reload scenery...........................................................10:55AM - 11:30AM

REMINDER: The morning school is asked to provide lunch for the ten members of the troupe!

Here’s a sample schedule containing an afternoon performance:

Arrival at school..................................................................................................................12:15PM - 12:30PM

	 (Met by On-Site Coordinator and Custodian)

Technical Director/adult volunteers set up scenery..............................................................12:15PM - 1:45PM

Student Workshops with troupe members............................................................................12:45PM - 1:15PM

	 (See attached workshop information for details.)

Singers prepare for performance.............................................................................................1:15PM - 1:45PM

The Barber of Seville ....................................................................................................................2:00PM - 2:50PM

Question and Answer session..................................................................................................2:50PM - 2:55PM

	 (If time allows before dismissal)

Technical Director/adult volunteers reload scenery................................................................2:55PM - 3:30PM
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Below, you will read about the three workshops that will be offered by OPERA Iowa in conjunction with The 
Barber of Seville performances. These workshops will be presented for thirty (30) minutes between 8:45-9:15 in the 
morning or 12:45-1:15 in the afternoon. You may elect to have one, two or all three workshops presented, but 
because these workshops happen simultaneously, you must have separate locations where those workshops 
can be conducted. Two spaces must have a piano. OPERA Iowa requests that at least one supervising teacher 
remain in each room during the workshop. After reviewing this information, please decide which workshop(s) 
you would like to present, which students will attend each section, and where the workshops will be located. 
Use the information to fill out the School Information Sheet on page 2.

What’s My Aria? (For up to 50 students)

OPERA Iowa artists will educate and entertain your students with familiar and new tunes from the world’s 
greatest operas and musicals. OPERA Iowa singers are always excited to sing music from shows in addition to the 
two shows on tour and to present the arias and songs they do best. As well as hearing great music from around 
the world, your students will hear explanations of the stories and background information on the composers 
and operas represented. Students may ask questions such as how vocal sounds are produced and the training 
involved in becoming an opera singer. A real ‘behind-the-scenes’ introduction to the life and development of a 
professional singer.

Special needs: Piano

Musical Masterclass (For up to 50 students)

While winter may still be on the ground, we all know spring is just around the corner and with it comes the 
arrival of solo contest season. It wasn’t that long ago that the OPERA Iowa artists were learning what it means 
to sing an art song for the first time. Many schools have requested this experience for their students and we 
are happy to offer it now. OPERA Iowa artists will listen to students perform their solo contest selections and 
offer helpful tips and professional critique on subjects such as language, stage presentation, diction and other 
important matters. This workshop can be arranged in one large group, or in one-on-one sessions. OPERA Iowa 
asks that the school provide the pianist for this session(s).

Special needs: Piano and pianist

There’s No Business Like Show Business (For up to 50 students)

This workshop touches on the process of becoming a professional performer from those who are in the trenches 
right now. Discussion includes the importance of voice teachers, the selection of a college, résumés, agents and 
making a living as a performer. Students may ask questions about how to get from here (high school student) to 
there (professional singer). This round table discussion allows for students to ask questions about the business 
of singing and performing.

Special needs: None
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The Barber of Seville
 

 

Cast of Characters:

 

The Setting: The exterior and interior of Dr. Bartolo’s home in Seville, Spain.
 

About the Opera:
 
Act I:  Count Almaviva has arrived in Seville, Spain, to woo Rosina, a beautiful young woman he has seen and admired 
from a distance. Rosina is the ward of old Dr. Bartolo, who intends to marry her himself. The Count is aided by his friend 
Figaro, a local barber, surgeon and busybody. The romantic Count tells Figaro he wants to be loved for who he is, not 
for his title; so when Figaro arranges a first meeting with Rosina, he tells her that her ardent admirer is a student named 
Lindoro.  Rosina, excited, gives Figaro a love letter, which he dutifully delivers to “Lindoro.” He also advises the Count to 
wear a disguise when he visits Rosina in order to avoid the suspicions of Bartolo.
 
When the Count arrives at Bartolo’s house disguised as a drunken soldier, Bartolo tries to throw him out. During the scuffle, 
the Count manages to pass a love letter of his own to Rosina. The police arrive to break up the commotion and Bartolo 
demands the arrest of the drunken soldier—but the Count whispers his actual identity to the sergeant who, respectful of 
the Count’s rank, leaves.  All express their amazement and confusion as the act ends.
 
Act II:  Count Almaviva returns, introducing himself this time as Don Alonso, a substitute for the music teacher Don 
Basilio, who he explains is ill. The Count pretends to teach Rosina how to sing, as Figaro, supposedly on hand to give 
Bartolo his daily shave, sneaks off to find the key to unlock the balcony doors so Rosina can escape later in the evening.  
Everything goes well until the supposedly ailing Don Basilio shows up—quite healthy.  Figaro and the Count, aided by a 
wad of money, manage to persuade Basilio that, come to think of it, he really isn’t feeling well at all.
 
The disguised Count and Rosina plan for a midnight elopement, but Bartolo overhears them. He vows to dash their plans 
by marrying Rosina that very night, and goes off to get the police so Figaro and “Alonso” can be arrested as thieves when 
they arrive for the elopement.
 
When Count Almaviva finally reveals his identity, Rosina is thrilled that her admirer is not only handsome, but a count 
as well, and agrees to marry him. The notary arrives to sign the marriage contract between Rosina and Bartolo, but is 
“persuaded” to marry Rosina to the Count instead.
 
By the time Bartolo returns with the police, it is too late—Rosina and Almaviva are newlyweds.
 

About the Composer:
 
One of opera’s most intriguing figures, Gioacchino Rossini was born in Pesaro, Italy, on February 29, 1792.  His father, 
the town trumpeter, and his mother, a singer, encouraged their son’s musical talents; from an early age Rossini was an 
accomplished performer on the harpsichord, violin and piano as well as a boy soprano in the local opera company.  His first 
professional work was The Marriage Contract, a one-act opera buffa (comic opera) that was produced in Venice in 1810. 

Music.................................................Gioacchino Rossini
Libretto.................................................... Cesare Sterbini
English Translation.................. Ruth and Thomas Martin
Music Director.......................................... Joshua Pepper

Stage Director....................................... William Shomos
Technical Director............................Timothy Bergstrom
Scenery.............................Courtesy of Cincinnati Opera
Costumes......................Westendorf Costume Emporium

Count Almaviva.....................................................Tenor
Figaro..................................................................Baritone
Rosina................................. Soprano or Mezzo-Soprano
Dr. Bartolo..................................................Bass-Baritone

Berta................................... Soprano or Mezzo-Soprano
Don Basilio............................................................... Bass
Sergeant..................................................................Tenor
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Want to spread the word about OPERA Iowa in your community? So do we!

Approximately three weeks before OPERA Iowa arrives, Des Moines Metro Opera will send an informative 
news release and photos of the troupe to the media contacts you specified on the School and/or Concert 
Information Sheet. You are highly encouraged to give these media contacts a follow-up call to ensure coverage 
of your event.

When an evening concert of The Barber of Seville or A Dream Fulfilled is booked, Des Moines Metro Opera 
will also send you publicity posters to distribute as well as a promotional flyer which can be photocopied to 
distribute as you wish. Upon arrival, the OPERA Iowa troupe will provide you with programs to hand out at 
the performance.

It is important that you begin promoting your OPERA Iowa event as soon as details are finalized. The press releases 
on the following pages will assist you in early promotion. This information can be printed in school newsletters 
or on information sheets that are sent home with students. Feel free to customize the information to suit your 
individual needs. If you have any questions regarding publicity, please call McB McManus at (515) 961-6221.

“Opera is the fastest growing art form in the country for
young adults between the ages of 18 and 24.”

– National Endowment for the Arts’ 2002 Audience Survey

Music ........................................................................ Gioacchino Rossini
Libretto ............................................................................Cesare Sterbini
English Translation ..........................................Ruth and Thomas Martin
Music Director ................................................................................. TBA
Stage Director .................................................................................. TBA
Technical Director ................................................... Timothy Bergstrom
Scenic Designer ................................................................................ TBA

CAST OF CHARACTERS
Count Almaviva..............................................................................Tenor
Figaro .......................................................................................... Baritone
Rosina ..........................................................Soprano or Mezzo-Soprano
Dr. Bartolo .......................................................................... Bass-Baritone
Berta ............................................................Soprano or Mezzo-Soprano
Don Basilio ........................................................................................Bass
Sergeant ..........................................................................................Tenor

ABOUT THE OPERA:
Don Pasquale was the 69th of Donizetti’s 71 operas. It was written for 
the Theatre des Italiens in Paris and was premiered on January 3, 1843.
Ruffini was the librettist for the work but he had never worked with the 
composer before and was dumbfounded by the speed with which matters 
proceeded. Later he confessed he was forced to write so fast that he real-
ly had no idea how much of the finished product was his. Donizetti men-
tions in a letter to a friend that the opera “cost me more than 10 days labor.”

The plot of the opera is as old as time, but the specific scenario was bor-
rowed from a libretto by Anelli, for Pavesi’s opera Ser Mac Antonio in 
1810. The characters and their roles within the intrigue are clearly based 
on commedia dell’arte types out of Renaissance comedic improvisation. 
Pasquale is the old Pantalone who always has an eye for the young ladies; 
Malatesta is the Doctor from Bologna whose air is of profound erudi-
tion but whose wisdom is questionable; Ernesto, the young, passionate, 
and often witless lover Lelio or Leandro;Norina the willful,vivacious Co-
lombina.But from these types is fashioned a gently good-humoured play 
about real people with just a touch of pathos.The story is durable and 
timeless, the music—pure charm and insouciance… as honest, youthful 
and enduring as springtime itself.

Synopsis
 
ACT I:  Count Almaviva has arrived in Seville, Spain, to woo Rosina, 
a beautiful young woman he has seen and admired from a distance. 
Rosina, however, is the ward of old Dr. Bartolo, who intends to marry her 
himself.  The Count is aided by his friend Figaro, a local barber, surgeon 
and busybody.  The romantic Count tells Figaro he wants to be loved for 
who he is, not for his title; so when Figaro arranges a first meeting with 
Rosina, he tells her that her ardent admirer is a student named Lindoro.  
Rosina, excited, give Figaro a love letter with instructions to take it to 
“Lindoro.” Figaro further urges the Count to dress as a drunker soldier 
seeking shelter when he goes to see Rosina.
 
When the “Count/Lindoro/Drunken Soldier” shows up, Bartolo tries to 
throw him out of the house. During the scuffle, the Count manages to 
pass a love letter of his own to Rosina. When the police arrive to break up 
to commotion, Bartolo demands the arrest of the drunken soldier—but 
the Count whispers his actual identity to the sergeant who, respectful 
of the Count’ s rank, leaves.  All express their amazement and confusion 
as the act ends.
 
ACT II:  Count Almaviva returns, introducing himself this time as Don 
Alonso, the substitute music teacher for Don Basilio; he explains that 
the real music teacher is ill.  The Count pretends to teach Rosina how 
to sing, as Figaro, supposedly on hand to give Bartolo his daily shave, 
sneaks off to find the key to unlock the balcony doors so Rosina can 
escape later in the evening.  Everything goes well until the actual music 
teacher, Don Basilio, shows up—quite healthy.  Figaro and the Count, 
aided by a wad of money, manage to persuade Basilio that, come to 
think of it, he really isn’t feeling so well.
 
The disguised Count and Rosina plan for a midnight elopement, but 
Bartolo overhears them. He vows to dash their plans by marrying Rosina 
that very night, and goes off to get the police so Figaro and “Alonso” can 
be arrested as thieves when they arrive for the elopement.
 
When Count Almaviva finally reveals his identity, Rosina, thrilled that 
her admirer is not only handsome, but a count as well, agrees to elope 
with him. The notary arrives to sign the marriage contract between 
Rosina and Bartolo, but is “persuaded” to marry Rosina to the Count 
instead.
 
By the time Bartolo returns with the police, it is too late—Rosina and 
Almaviva are newlyweds.

     The 
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About the Troupe 
BENJAMIN BEAR, baritone, is a native of Lincoln,Nebraska. He holds a Bach-
elor of Music in Vocal Performance from Nebraska Wesleyan University and a 
Masters degree from the University of Texas. Ben’s performances include the 
title role in Gianni Schicchi,Macheath, The Beggar’s Opera; Ben, The Tele-
phone and Joe Jennings in the world premiere of Silent Night. Ben was with 
Des Moines Metro Opera as a member of the 2007 James Collier Apprentice 
Artist Program. Ben was also an apprentice artist with Sarasota Opera. He re-
cently sang Germont in La Traviata with the Bay View Festival.

TIMOTHY BERGSTROMis OPERA Iowa’s Technical Director and is from 
New Ulm,Minnesota. He received his degree in Technical Theater from Min-
nesota State University,Mankato, where he designed lighting and sets for many 
productions. His first job in technical theater was with Virginia Opera Associa-
tion as the Technical Director for their education tour. Tim also worked as an 
Assistant Technical Director with Troupe America for their national tour of A 
Christmas Carol.

BENJAMIN BLOZAN works as a freelance vocal coach in Philadelphia and 
holds a Masters Degree from Temple University in Accompanying-Opera 
Coaching and a Masters in Piano from the University of Illinois. He recently 
worked for Lake George Opera and the Nashville Opera as Coach/Accom-
panist for their young artist programs and musically directed shows with the 
Delaware Valley Opera Company and Concert Operetta of Philadelphia. Ben 
has also accompanied at Westminster Choir College, Illinois Wesleyan Uni-
versity, and Illinois State University. Studies abroad include AIMS in Graz,the 
Académie Internationale d’Eté de Nice,and L’Académie de Villecroze.

SARA GARTLAND, soprano, hails from St. Paul,Minnesota. She received her 
Bachelor of Music degree from the University of Wisconsin-Madison and her 
Masters degree from the University of Colorado-Boulder. She has sung the roles 
of Gretel, Hansel and Gretel; Susanna, The Marriage of Figaro; Despina,Così 
fan tutte; Lauretta, Gianni Schicchi; and Blanche, Dialogues of the Carmelites. 
Sara has also worked with the Ohio Light Opera Company, singing Valenci-
enne in The Merry Widow, Marianne in The New Moon and Elizabeth Bennet 
in the world premiere of Pride and Prejudice. In 2005 and 2006 she was a Dis-
trict Finalist at the Metropolitan Opera National Council Auditions.

DAVID LOGAN, tenor, is a native of St. Louis,Missouri.He is currently work-
ing toward an Artist Diploma degree at the University of Cincinnati College-
Conservatory of Music. At CCM he has been seen as Peter Quint in Britten’s 
Turn of the Screw,Nemorino in The Elixir of Love,Werther in Werther, and 
the tenor soloist in Carl Orff ’s Carmina Burana. As a Tanglewood Music Cen-
ter vocal fellow, David worked with Maestro James Levine on Don Ottavio in 
Don Giovanni. He was seen as Francis Flute in DMMO’s 2007 production of 
Britten’s A Midsummer Night’s Dream, and was a member of the James Collier 
Apprentice Artist Program.

PATRICK MCNALLY, baritone, earned his B.A. in Vocal Performance from 
Carnegie Mellon University. He recently performed as John in Summer and 
Smoke, Aeneas in Dido and Aeneas, Silvio in I Pagliacci ,Nick Shadow in The 
Rake’s Progress, and Gianni Schicchi in Gianni Schicchi with New England 
Conservatory, Guglielmo in Così fan Tutte and The Villains in The Tales of 
Hoffmann with Undercroft Opera, Taddeo in L’Italiana in Algeri with CMU 
Opera, Figaro in The Barber of Seville with Longwood Opera, and Marcello in 
La Bohème with River Side Theater Works. He is in his second year of study for 
his Masters at New England Conservatory.

Des Moines Metro opera
and opera iowa present

Gioacchino rossini’s

a pioneer hi-Bred international, inc.
community event

artistic Director roBert L. Larsen
executive Director & ceo thoMas s. sMith
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Calendar of Events
March 1 Mascheranda Gala Ball
6pm, Scottish Rite Consistory
Join Des Moines Metro Opera for a traditional masked ball, including 
dinner, dancing and the fun and pageantry of Mardi Gras and Carnev-
ale celebrations from around the world. Tickets are $200 per person, 
$125 per person 35 and younger.

May 31 Cabaret Night Live
Cabaret Night Live is an evening of standards and showtunes mixed 
with musical favorites from Broadway and American opera presented 
by DMMO’s talented
Apprentice Artists and hosted by the one and only Wicker Van Orsdel. 
Hors d’oeuvres
and drinks round out this evening of great entertainment. Tickets are 
$75 per person.
June 11 Threads & Trills Luncheon and Costume Show
12:00 noon, The Wakonda Club
Guest models strut down the runway in “the latest fashions” from the 
upcoming
summer festival while principal artists entertain with arias and duets 
from the
shows. For more information contact Beth Triebel at (515) 226-1208.
June 12 & 14 Peanut Butter & Puccini Family Opera Adventure
11am - 2pm, Blank Performing Arts Center
This event features a theatre tour, sack lunch and a 45-minute specially 
selected
program of opera scenes appropriate for the whole family. Tickets are 
$8 per person.
July 10 “Stars of Tomorrow” orchestral concert & dessert reception
7pm, Sheslow Auditorium, Drake University Campus
The talents of the Apprentice Artists will be showcased in this orches-
tral concert
of popular arias and duets. Tickets are $20 for adults and $10 for stu-
dents K - 12.
June 22-July 15 36th Festival Season
Blank Performing Arts Center, Simpson College Campus
All productions will feature English supertitles.
Verdi’s A Masked Ball
June 20, 22, 27, July 2, 5, 13
Blitzstein’s Regina
June 21, 29, July 4, 8, 12
Donizetti’s The Elixir of Love
June 28, July 1, 6, 9, 11
Call (515) 961-6221 for tickets or visit www.desmoinesmetroopera.org 
for more info.

This year’s Tour has been 
generously underwriTTen by 

Pioneer hi-bred international, inc.

lois bright/The bright Foundation

Joan Kuyper Farver and the Kuyper Foundation

wiTh addiTional suPPorT From The 
Following

allied insurance/nationwide Company

ameriprise Financial services

aviva Charitable Foundation

anderson erickson dairy Co.
des moines and Kansas City

The Coons Foundation

Farm bureau insurance Company

ing

iowa arts Council

John deere des moines operations

meredith Corporation Foundation

midamerican energy Foundation

national endowment for the arts

Qwest

rockwell Collins

TargeT stores

The Vredenburg Foundation

wells Fargo bank iowa, n.a.

when: 
______________________________

where: 
______________________________

Tickets: 
______________________________

sponsored by: 
______________________________

For more information contact:
______________________________
oPera iowa is the educational touring troupe of des moines metro opera.

roberT l. larsen  artistic director
Thomas smiTh   executive director & Ceo
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A DreAm FulFilleD
The Saga of George Washington Carver

This year’s Tour has been 
generously underwriTTen by 

Pioneer hi-bred international, inc.

lois bright/The bright Foundation

Joan Kuyper Farver and the Kuyper Foundation

wiTh addiTional suPPorT From The 
Following

allied insurance/nationwide Company

ameriprise Financial services

aviva Charitable Foundation

anderson erickson dairy Co.
des moines and Kansas City

The Coons Foundation

Farm bureau insurance Company

ing

iowa arts Council

John deere des moines operations

meredith Corporation Foundation

midamerican energy Foundation

national endowment for the arts

Qwest

rockwell Collins

TargeT stores

The Vredenburg Foundation

wells Fargo bank iowa, n.a.

when: 
______________________________

where: 
______________________________

Tickets: 
______________________________

sponsored by: 
______________________________

For more information contact:
______________________________
oPera iowa is the educational touring troupe of des moines metro opera.

roberT l. larsen  artistic director
Thomas smiTh   executive director & Ceo
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The Barber of Seville
Date ________________________________

School __________________________________

Contact ________________________________

Phone ________________________________

Experience Award-Winning OPERA Without Leaving Town!

(Name of your town, state)_______________________________________________

Students from (your school) _____________________________ will have the chance to see one of Iowa’s 
premier arts organizations when OPERA Iowa arrives on (date) _______________. Des Moines Metro 
Opera’s award-winning touring troupe will present the 50-minute opera The Barber of Seville in English at                                        
(place/time) _______________.

OPERA Iowa’s exciting productions and workshops entertain while they educate, and make opera more 
understandable and more accessible to students and families. The opera is performed in English with 
colorful scenery and costumes, theatrical lighting, and musical accompaniment. Prior to OPERA Iowa’s arrival,                         
(your school) ____________________________ received teacher packets to help prepare students for the 
performance. Once OPERA Iowa arrives, the troupe will work directly with the students in interactive workshops 
that may include musical coachings, round table discussions and aria performances.

The OPERA Iowa troupe has performed in nine states throughout the Midwest, in Montana and even in Japan 
and China to spread the thrill of opera to over 500,000 students and adults since it began in 1986. 

OPERA Iowa’s parent company, Des Moines Metro Opera, is located in Indianola, Iowa, just south of Des 
Moines. The 37th Summer Festival runs from June 19 through July 12, 2009. This season, under the baton 
of Artistic Director Robert L. Larsen, DMMO will present Puccini’s Tosca in Italian, Weber’s Der Freischütz in 
German, and Rossini’s The Barber of Seville in Italian. All performances will feature English supertitles. Free opera 
previews are presented 45 minutes prior to each performance. All operas are performed in the unique 488-seat 
Blank Performing Arts Center on the picturesque campus of Simpson College in Indianola. For more information 
on Des Moines Metro Opera’s upcoming productions, call (515) 961-6221.

For more information on the OPERA Iowa performance, contact:

(your contact person) ___________________________________

(name of your school) ___________________________________

(phone) ______________________________________________

The OPERA Iowa troupe is available for interviews and photos while at schools and concerts. Please call          
(515) 961-6221 for a complete tour schedule.
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The Barber of Seville
Date ________________________________

School __________________________________

Contact ________________________________

Phone ________________________________

Experience Award-Winning OPERA Without Leaving Town!

(Name of your town, state)_______________________________________________

Area residents will have the chance to see one of Iowa’s premier arts organizations when OPERA Iowa arrives 
on (date) _______________. Des Moines Metro Opera’s award-winning touring troupe will present a two-hour 
version of The Barber of Seville in English at (place/time) _______________.

OPERA Iowa complements the evening performances with exciting school-day performances and classroom 
workshops that entertain while they educate, all in an effort to make opera more understandable and more 
accessible to students and families. The operas are performed in English with colorful scenery and costumes, 
theatrical lighting, and musical accompaniment. 

The OPERA Iowa troupe has performed in nine states throughout the Midwest, in Montana and even in Japan 
and China to spread the thrill of opera to over 500,000 students and adults since it began in 1986. The concert is 
sponsored by (name of organization) ____________________________. To purchase tickets (Insert information 
here on where to purchase tickets, prices, etc. if this is applicable. Be sure to mention if the concert is free to the 
public.) For more information, contact (name/phone) __________________________________________.

OPERA Iowa’s parent company, Des Moines Metro Opera, is located in Indianola, Iowa, just south of Des 
Moines. The 37th Summer Festival runs from June 19 through July 12, 2009. This season, under the baton 
of Artistic Director Robert L. Larsen, DMMO will present Puccini’s Tosca in Italian, Weber’s Der Freischütz in 
German, and Rossini’s The Barber of Seville in Italian. All performances will feature English supertitles. Free opera 
previews are presented 45 minutes prior to each performance. All operas are performed in the unique 488-seat 
Blank Performing Arts Center on the picturesque campus of Simpson College in Indianola. For more information 
on Des Moines Metro Opera’s upcoming productions, call (515) 961-6221.

For more information on the OPERA Iowa performance, contact:

(your contact person) ___________________________________

(name of your school) ___________________________________

(phone) ______________________________________________

The OPERA Iowa troupe is available for interviews and photos while at schools and concerts. Please call          
(515) 961-6221 for a complete tour schedule.
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Please complete, photocopy and return this sheet to Michael Egel as soon as possible by mail (Des Moines Metro Opera, 

106 West Boston Avenue, Indianola, IA 50125-1836), by fax (515-961-8175) or by email (dmmo@dmmo.org).

*Contact Person ___________________________________________________  	*Work ____________________________________

*Name of Concert Facility ___________________________________________  	*Fax ______________________________________

*Address _________________________________________________________  	Cell ______________________________________

*City ___________________________________ * State ____ *Zip __________  	Seating Capacity of Facility ___________________	

*E-mail __________________________________________________________	A nticipated Attendance ______________________	

Publicity: 

Des Moines Metro Opera will send publicity information to the media you request. For best results, please contact them yourselves as well.

*Local newspaper __________________________________________________ 	Contact Name ______________________________

*Address _________________________________________________________ 	P hone _____________________________________

*City __________________________________ * State _____ *Zip __________ 	*E-mail ____________________________________

Local radio station __________________________________________________	Contact Name ______________________________

Address __________________________________________________________ 	Phone _____________________________________

*City __________________________________ * State _____ *Zip __________ *E-mail ____________________________________

*required information

Performance: 	____ The Barber of Seville 	 Date(s) _____________________________ Time(s) _____________________________

	  	 ____ A Dream Fulfilled 	 Date(s) _____________________________ Time(s) _____________________________

Admission/Ticket Information ___________________________________________________________________________________

Where to Purchase Tickets ______________________________________________________________________________________

Concert Sponsor ______________________________________________________________________________________________ 

Where will the performance take place (stage, gym, etc.)? _____________________________________________________________

Are the dimensions of the performing area at least 25’wide x 15’ deep x 10’ high?  (circle one)   Y  N   

Is this space easily accessible for set pieces?   Y  N        Are there stairs?   Y  N   If yes, how many? __________

Do you have four 20 AMP circuits available in this space? (OPERA Iowa’s lighting equipment cannot be plugged into the same circuit.)   Y  N   

What lighting equipment do you have? _______________________________________________  Do you have stage curtains?   Y  N

Any special instructions? ________________________________________________________________________________________

____________________________________________________________________________________________________________

On the day OPERA Iowa is scheduled to arrive, please have ready: 

— A tuned piano for our workshops and performance.

— An On-Site Coordinator (this is probably you) to answer any questions during our visit.

— A minimum of 4 adults capable of lifting at least 50 lbs to help unload, set up, then reload scenery. 
5 or 6 responsible high school students are welcome to assist only if an adult is provided for supervision.

— The building Custodian to handle technical questions primarily concerning power sources to the performance site.


