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AS AN APPRENTICE ARTIST, YOU WILL RECEIVE:

¢ Coaching in standard and contemporary operatic scene repertory or one-act assignments for
staged performances. In 2009, Apprentices performed forty-six scenes that ranged from
Claudio Monteverdi to Robert Aldridge and included Gluck, Mozart, Rossini, Verdi, Wagnetr,
Strauss, Puccini, Britten and Sondheim. The 2010 program will feature performances of two
one-act operas by American composer Carlisle Floyd with the composer in attendance.

e Career training seminars in acting, body movement, diction and languages, audition
techniques, stage combat, vocal wellness and life in the business.

* Consideration for cover opportunities of leading roles or comprimario roles in mainstage
productions. The following 2010 season roles will most likely be cast from the
Apprentice Artist Program: Antonio, Barbarina and Don Curzio in The Marriage of
Figaro; Malcolm and the Lady-in-Waiting in Macbeth and the Elders and their wives
in Susannah. All principal roles will be covered from the Apprentice Program.

e Chorus participation in the 2010 mainstage productions of Mozart's The Marriage of
Figaro, Verdi's Macbeth and Floyd’s Susannah.

* Masterclasses and seminars with artist representatives, resident principal artists and
major international artists. Instructors have included Carol Vaness, Sherrill Milnes and
Ashley Putnam.

¢ Opportunities to audition for other opera companies and artist representatives.
Companies in residence during recent seasons have included: The Metropolitan Opera, Lyric
Opera of Chicago, Florida Grand Opera, Utah Opera, The Minnesota Opera, Sarasota
Opera and Seattle Opera.

e Participation in the “Stars of Tomorrow” Gala Concert with Orchestra.
¢ A non-AGMA program: participation in this program does not affect your AGMA apprenticeships.

* A stipend, housing and partial meal plan. Additional stipends will be available to
Apprentice Artists who receive cover and comprimario contracts.

“Des Moines Metro Opera is a shining beacon

in the Midwest—showing that opera is alive 1
and well through great performances, inspiring
% ' outreach programs and first-class education
&

opportunities for fine young singers.”

— Sherrill Milnes

2009 Masterclass presenter I ‘_ i i







